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Editor’s Foreword

The greatest reward for me as a teacher is reading poetry with young people. With the
exception of literature and creative writing majors — in themselves a tiny minority at universities—
few American undergraduates read poetry these days. Most of the students who walk into my class
have no background in, or even previous exposure to, poetry and are rightly intimidated by or
indifferent to it. But over and over again, I have seen them leave the class with not only enjoyment
and understanding, but with conviction in the immense power and irreplaceable value of poetry.
They are surprised to see how poetry is intimately relevant to their life, even when it is two
thousand years old or comes from a country they know little about. They also find poetry a great
way to learn about history, society and culture, even though “learn” may not be the right word
because poetry doesn^t just present facts but illuminates them and makes them come alive. This
newfound appreciation is manifest in the creative projects my students turn in at the end of the term
that range from music video, anime and painting scroll to original poetry, three-dimensional model
and board games based on the poems they have studied in class.
As a scholar, I am both intrigued and dismayed by the imbalance in modem Chinese literary
and cultural studies. I think we all agree that it would be shocking for anyone in the field not to
have read Lu Xun or Shen Congwen, but it would not raise an eyebrow if he or she openly admitted
to never having read Hu Shi or Dai Wangshu. This phenomenon exists regardless of period, whether
it’s Republican or contemporary, and geographic domain, whether it’s the People’s Republic of
China or Taiwan. Has poetry not been at the forefront of the transformation of modern Chinese
literature and culture, for example, the New Poetry in the Literary Revolution during the May
Fourth era, modernist poetry in Taiwan and Hong Kong modernism in the 1950s-60s, and Misty
Poetry in post-Mao China? Has poetry not raised issues central to Chinese literary and cultural
studies, including but not limited to nationalism, modernity, gender roles, cross-cultural relations
and globalization? Clearly, the answer to both questions is affirmative. Then why has the imbalance
in the field persisted for decades? Obviously, historical developments and personal preferences are
major factors; but I also believe that institutionally we can and should do more to integrate poetry
into the field, and into undergraduate and graduate curricula in particular, for intellectual reasons.
I applaud the JMLC under the new editorship of Ping-kwan Leung for addressing the
imbalance by devoting an issue to poetry, and I thank all the scholars who allowed us to consider
their work for publication. The number of submissions exceeded our expectation, which in itself is a
positive sign that poetry is receiving more attention from the field. What is also positive is the
increasing number of young scholars working on poetry around the world. Of the six contributors,
five are either recent Ph.D.s or in the final dissertation phase. Two of the five scholars come from

Leiden University, which attests to the successful work of the sixth contributor， Maghiel van Crevel
as a teacher and prolific scholar of contemporary Chinese poetry. Last but not least, I thank Sandy
Lai and Vicki Rothrock for their timely and thoughtful assistance, without which the editing of the
issue would not have gone as smoothly and enjoyably as it has.
Michelle Yeh
Guest Editor
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